maiden an unmarried woman; a virgin thereat there

marveled expressing astonishment or wonder thrilled excited
melancholy depression; a gloomy mental state tinkled made noises like a small bell
merely only token sign
methought | thought tufted having tufts (clusters of threads)
mien facial expression or appearance undaunted not discouraged
morrow the next day ungainly awkward; not graceful
mortals beings who will one day die unmerciful having no mercy or compassion
murmured spoke in a low tone or indistinctly upstarting springing to one’s feet )
muttered talked to one’s self, usually indistinctly uttered said
nameless having a name that cannot be spoken vainly with no expectation of success ’
nepenthe a potion that brings forgetfulness velvet a rich, soft, luxurious fabric
nevermore never again wheeled pushed a wheeled piece of furniture g
obeisance a gesture of respect; bow wretch a person of bad character
ominous threatening; foretelling evil wrought produced; cast
outpour poured out yore long ago; of old
Pallas short for Pallas Athena; virgin deity of ancient Greece,
worshiped as the goddess of wisdom
pallid pale

parting leaving o
peering ooking; squinting For a complete list of Educational programs, please visit our website at www. ar an Oe
Perched sat tmwmedia.com

perfumed having a pleasing fragrance

placid peaceful

plume feather

Plutonian of or relating to Pluto, the god of the underworld

pondered thought

presently soon

press lay upon

prophet foreteller of future events

quaff drink

quaint old-fashionedly charming; peculiar

quit leave

quoth quoted or said

radiant giving forth light

raven a large crow-like bird with black plumage and a loud, harsh call

reclining leaning back TMW MEDIA GROUP

relevancy having afconnfection to the matter at hand 2321 Abbot Kinney Blvd., Venice, CA 90291
respite a time of rest from a distressing condition _ . _

rustling a series of slight, soft sounds . (310) 577 8581 Fax: (31_0) 574-0886 .
sainted sacred or hallowed; literally: made into a saint Email: sale@tmwmedia.com Web: www.tmwmedia.com
saintly having the characteristics of a saint; angelic “Producers & Distributors of Quality Educational Media”
scarce scarcely; barely

sculptured shaped by human hands into an artistic form ;

seeming appearance © 2012 TMW Media Group, Inc.

Seraphim a member of the highest order of angels

shaven having been shaved; bare

shorn having been shaven; bare

shrieked cried out sharply in a high voice

shutter a movable cover for a window

silken soft, like silk

sinking sitting

somewhat moderately

sought tried

startled surprised

stately dignified; imposing

stayed waited L4822 DVD
stern severe; serious

stock something p;ossessed in quantity

streamin washing or fallin =
surceaseg end; cegssation 9 TeaCh e rs G u Ide
syllable the slightest portion of pronounceable speech

tempest storm

tempter one who tempts; the devil



Program Overview:

Poe was one of America’s great literary legends. Voice artist Bob McGraw brings
Poe’s classic poem of loss and despair “The Raven” to life, in this dramatic narra-
tion. Encourages classroom discussion of his haunting, lyric poetry and includes
illustrations by 19th century artist Gustav Dore.

Students will learn that the themes used in the poem were relevant to the mean-
ing of life during the early 19th century, as well as in contemporary times. They
will discover that they can take a theme and prove, with evidence from the text,
how that theme was demonstrated throughout the poem. They will also learn how
that theme is important to the meaning of the poem and how to go “below the arc”
and read for more than just the superficial meanings of the literal word. Students
will discover that all writers, both amateur and professional, use their own life ex-
periences, as reflected in the text of “The Raven”. They will see how the themes
exhibited in this poem are still relevant today.

“The Raven” - Love and Loss in the 19th Century

Learning Objectives:

Students read, analyze and discuss Edgar Allan Poe’s poem “The Raven,” a
poem about despair in the face of the loss of a loved one. The poem reflects
popular conceptions and beliefs about death in Poe’s time.

Student Research: Research customs related to death prevalent in early 19th
century America.

Discussion Items: Write an essay comparing and contrasting that period with
modern beliefs and practices regarding death and personal loss.

Learning Objectives:

Students research the life of the author, Edgar Allan Poe in order to understand
its autobiographical significance.

Student Research: Research the practices, customs and beliefs about death
in early 19th century America.

Discussion Items: Discuss the poem’s historical setting, its meter, rhyme, set-
ting, characterizations, classical allusions and symbolisms.

Exploring Poe & the Influences on his Literary Works

Writers use autobiographical entries in many of their works and great writers
have a distinctive style which influences later artists. Typically literary works may
contain influences from the author’s life, culture, time period and experiences.
Literary works also make social and political commentaries as they explore the
time periods in which they are set.

Discussion Questions:

How did Edgar Allan Poe’s real life experiences influence his literary works?
What are some of Poe’s particular stylistic uses of language?

How can | provide evidence from the text to support an interpretation of meaning?
What is Poe’s style, and why was he so important in the development of American
literature?

What is the difference between old money and new money, in relation to social
status?

How were the popular conceptions and customs related to death different in
Poe’s time compared to today?

Do you agree with the narrator’s assertion that he will never rise above the
depths of despair, or is there reason for hope, even in the face of terrible loss?
How does the death of a loved one change a person?

How does Poe use the setting of the poem to set the stage for the emotions that
he conveys?

Writing Styles & Themes Discussion Questions:
Poe’s style of writing

The Setting

Point of view

Characterization

Overview of perceptions of death in the early 19th century
Symbolism

Once the Poem is Reviewed Students will be able to:

Draw conclusions about the text and formulate an interpretation.

Participate in question and answer sessions to enhance understanding of the text.
Analyze literary elements of the poem and how they contribute to its meaning.
Explain how the narrator’s mental state is characterized by the poem’s setting,
characterizations, symbolisms, san setting.

Discuss how the major themes of this poem relate to contemporary life.

Thematic Writing

Students will understand that themes used in the poem are relevant to the mean-
ing of life during the early 19th century, as well as in contemporary times. They will
learn that they can take a theme and prove, with evidence from the text, how that
theme was demonstrated throughout the poem. They will also discover how that
theme is important to the meaning of the poem and to go “below the arc” and read
for more than just the superficial meanings of the literal word.

Questions for Thought & Further Discussion:

1. Write a thematic essay that describes Poe’s conception of love as illustrated by
“The Raven.” What elements of the poem do you think best illustrate his thinking
on this subject? How is this supported by the symbolisms used?

2. Write a thematic essay analyzing the elements of Gothic style used in “The
Raven.” Discuss the elements of Gothic style that were prevalent in the first half
of the 19th century. Analyze specific passages of this poem and discuss how they
fit within the framework of this style.

3. Write an essay that analyzes the writing style that Poe employs in “The Raven.”
Explain how the author of the poem uses rhythm, symbolism, and allegory to cre-
ate the dark atmosphere of the poem.

4. Write an essay about the mental state of the narrator of “The Raven.” Give
specific examples from the text that illustrate the psychic trajectory of the narrator,
and explain how these passages give insight into his mental state as the poem
progresses.

5. Write an essay about the symbolisms used in “The Raven.” Specifically, how
does Poe use symbolism to convey the dark mood of the poem? Also discuss
how the choice of symbolism affects the mood of the poem as it progresses from
curiosity to astonishment to despair.

6. Write an essay relating Poe’s treatment of the death of his beloved to the per-
ceptions of death in the early part of the 19th century. What specific events in
Poe’s life might have led him to write “The Raven.”

7. Write an essay on Poe’s perception of women as illustrated by his descriptions
of Lenore in “The Raven.” How do the roles of women in the early 19th century fit
with Poe’s conceptualization?

8. Write an essay about Poe’s use of classical and Biblical allusions in “The Ra-
ven.” Be sure to discuss Pallas and the use of the term “Plutonian shore, “balm in
Gilead,” angels, and Aaiden.

9. Research myths about ravens in various cultures. DO these myths relate in any
way to Poe’s treatment of the bird? Specifically, compare and contrast Poe’s use
of the raven as a literary device to the raven in Native American “Trickster” stories.

10. Write an essay that discusses Poe’s use of language to represent the narra-
tor’s gradual decline from sorrow to hysterical madness to a near catatonic de-
pressive state. What passages and specific symbolisms does Poe use to convey
these states?

11. In the opening lines of Poe’s “The Raven,” the narrator is engrossed in “pon-
dering ... over many a quaint and curious volume of forgotten lore.” What books
from that time period might he be referring to? Recall that the Enlightenment was
well under way, but there was still a strong interest in alchemy. How might this
relate to his mention of nepenthe and balms in the poem?

12. The poet James Russell Lowell describes Poe: “three fifths of him genius and
two fifths sheer fudge.” Do you agree with this assessment? Give specific reasons
from the text of the poem that supports your answer.

13. Have you ever lost a close friend or member of your family to death? What ef-
fect did that event have on your mental state? How does your recollection of how
you felt align with Poe’s description of sorrow in loss in “The Raven?” Cite specific
examples from the poem to support your answers.

14. How does the speaker’s attitude toward the raven change over the course of
the poem? What literary devices does the author use to convey the transitions?
Cite specific examples from the text to support your answers.

15. What happens after the conclusion of the poem? Specifically, discuss what
you think happens to the narrator of the poem and the ultimate fate of the raven.
16. Describe your perceptions of the narrator of “The Raven.” What do you im-
agine is his background? His personal history? His emotional make-up? Give
specific evidence drawn from the test of the poem to support your conclusions.
17. Write a description of the setting of “the Raven.” How was the room config-
ured? How was it furnished? Decorated? How is your description reflected in the
apparent mental state of the narrator?

18. Write an essay that describes the trajectory of the narrator’s mental state over
the course of the poem. Cite specific lines or passages to support your conclu-
sions.

19. Poe uses the word “nevermore” throughout the poem. Does the intended
meaning of this term change? How does the narrator’s interpretation of this word
change as the poem progresses?

20. Imagine that you are a psychologist who is counseling the narrator the day af-
ter his encounter with the raven. What would you say to him? What advice would
you give him about dealing with his experience and his grief?

21. Poe once wrote that “A poem, in my opinion, is opposed to a work of science
by having, for its immediate object, pleasure, not truth. Given that Poe’s best-
selling book was actually a scientific guide to seashells, what does this say about
Poe’s thinking about art and science?

22. Write a short story that describes the events that take place prior to the narra-
tor’s visit form the raven. The story should completely set the stage for the narra-
tor’'s mental state prior to the visitation.

23. Write an obituary for Lenore that is reflective of both the historical era, and
provides background to the narrator’'s mental state as described in the poem.
24. Describe, in detail, the setting of the poem. Why did Poe choose this setting?
What features of the setting (physical setting, time of day, furnishings, etc...) were
used to convey the mood of the poem?

25. Research the role of birds in mythology and legend and write a report detailing
their symbolism. Be sure to include ravens, owls, albatrosses, and eagles.



THE RAVEN

Edgar Allan Poe
ONCE upon a midnight dreary, while | pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore,
While | nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
“ ‘Tis some visiter,” | muttered, “tapping at my chamber door —
Only this, and nothing more.”

Ah, distinctly | remember it was in the bleak December,

And each separate dying ember wrought its ghost upon the floor.
Eagerly | wished the morrow; — vainly | had sought to borrow
From my books surcease of sorrow — sorrow for the lost Lenore —
For the rare and radiant maiden whom the angels name Lenore —
Nameless here for evermore.

And the silken sad uncertain rustling of each purple curtain
Thrilled me — filled me with fantastic terrors never felt before;
So that now, to still the beating of my heart, | stood repeating
“ ‘Tis some visiter entreating entrance at my chamber door —
Some late visiter entreating entrance at my chamber door; —

This it is, and nothing more.” =

Presently my soul grew stronger; hesitating then no longer,
“Sir,” said |, “or Madam, truly your forgiveness | implore;
But the fact is | was napping, and so gently you came rapping,
And so faintly you came tapping, tapping at my chamber door,

That | scarce was sure | heard you” — here | opened wide the door; ——

Darkness there, and nothing more.

Deep into that darkness peering, long | stood there wondering, fearing,
Doubting, dreaming dreams no mortal ever dared to dream before;
But the silence was unbroken, and the darkness gave no token,
And the only word there spoken was the whispered word, “Lenore!”
This | whispered, and an echo murmured back the word, “Lenore!”
Merely this, and nothing more.

Back into the chamber turning, all my soul within me burning,
Soon | heard again a tapping somewhat louder than before.
“Surely,” said |, “surely that is something at my window lattice;
Let me see, then, what thereat is, and this mystery explore —
Let my heart be still a moment and this mystery explore; —
‘Tis the wind and nothing more!”

Open here | flung the shutter, when, with many a flirt and flutter,
In there stepped a stately raven of the saintly days of yore;

Not the least obeisance made he; not an instant stopped or stayed he;
But, with mien of lord or lady, perched above my chamber door —
Perched upon a bust of Pallas just above my chamber door —
Perched, and sat, and nothing more.

Then this ebony bird beguiling my sad fancy into smiling,
By the grave and stern decorum of the countenance it wore,

“Though thy crest be shorn and shaven, thou,” | said, “art sure no craven,

Ghastly grim and ancient raven wandering from the Nightly shore —
Tell me what thy lordly name is on the Night's Plutonian shore!”
Quoth the raven, “Nevermore.”

Much | marvelled this ungainly fowl to hear discourse so plainly,
Though its answer little meaning — little relevancy bore;

For we cannot help agreeing that no living human being
Ever yet was blessed with seeing bird above his chamber door —
Bird or beast upon the sculptured bust above his chamber door,
With such name as “Nevermore.”

But the raven, sitting lonely on the placid bust, spoke only
That one word, as if his soul in that one word he did outpour.
Nothing farther then he uttered — not a feather then he fluttered —
Till I scarcely more than muttered “Other friends have flown before —
On the morrow he will leave me, as my hopes have flown before.”
Then the bird said “Nevermore.”

Startled at the stillness broken by reply so aptly spoken,
“Doubtless,” said |, “what it utters is its only stock and store
Caught from some unhappy master whom unmerciful Disaster
Followed fast and followed faster till his songs one burden bore —
Till the dirges of his Hope that melancholy burden bore
Of “Never — nevermore.”

But the raven still beguiling all my sad soul into smiling,
Straight | wheeled a cushioned seat in front of bird, and bust and door;
Then, upon the velvet sinking, | betook myself to linking
Fancy unto fancy, thinking what this ominous bird of yore —
What this grim, ungainly, ghastly, gaunt, and ominous bird of yore
Meant in croaking “Nevermore.”

This | sat engaged in guessing, but no syllable expressing
To the fowl whose fiery eyes now burned into my bosom’s core;
This and more | sat divining, with my head at ease reclining
On the cushion’s velvet lining that the lamplight [[lamp-light]] gloated o’er,
But whose velvet violet lining with the lamplight [[lamp-light]] gloating o’er,
She shall press, ah, nevermore!

Then, methought, the air grew denser, perfumed from an unseen censer
Swung by angels whose faint foot-falls tinkled on the tufted floor.
“Wretch,” | cried, “thy God hath lent thee — by these angels he hath sent thee
Respite — respite and nepenthe from thy memories of Lenore!

Quaff, oh quaff this kind nepenthe and forget this lost Lenore!”

Quoth the raven, “Nevermore.”

“Prophet!” said |, “thing of evill — prophet still, if bird or devill —
Whether Tempter sent, or whether tempest tossed thee here ashore,
Desolate yet all undaunted, on this desert land enchanted —

On this home by Horror haunted — tell me truly, | implore —

Is there — is there balm in Gilead? — tell me — tell me, | implore!”
Quoth the raven, “Nevermore.”

“Prophet!” said |, “thing of evil — prophet still, if bird or devil!
By that Heaven that bends above us — by that God we both adore —
Tell this soul with sorrow laden if, within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore —
Clasp a rare and radiant maiden whom the angels name Lenore.”
Quoth the raven, “Nevermore.”

“Be that word our sign of parting, bird or fiend!” | shrieked, upstarting —
“Get thee back into the tempest and the Night's Plutonian shore!
Leave no black plume as a token of that lie thy soul hath spoken!
Leave my loneliness unbroken! — quit the bust above my door!
Take thy beak from out my heart, and take thy form from off my door!”
Quoth the raven, “Nevermore.”

And the raven, never flitting, still is sitting, still is sitting
On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon’s that is dreaming,
And the lamp-light o’er him streaming throws his shadow on the floor;
And my soul from out that shadow that lies floating on the floor
Shall be lifted — nevermore!

Word List with Definitions

Aidenn
ancient
angels
aptly
ashore
balm
beak
beguiling
betook
bleak
blest
bore
bosom
burden
bust
censer

chamber
Clasp
countenance
craven
crest
croaking
curious
cushioned
decorum
demon
desolate
dirges
discourse
divining
doubtless
dreary
ebony
echo
ember
enchanted
engaged
entreating
evermore
fantastic
fiend

flirt

flitting
footfalls
fowl
gaunt
ghastly
Gilead
gloated
grim
haunted
implore
laden
lamplight
lattice
lent
linking
lord

lordly

lore
Madam

Eden

Existing from times long ago

Heavenly beings; a celestial attendant of God
appropriately

on land

a soothing, comforting, or healing ointment
a bird’s bill

fascinating or charming

cause to go

raw, cold, or piercing

having received a blessing

brought forth

the human breast, as the center of emotions or feelings
oppressive weight or load

a sculptured figure of the human head

a covered container for burning incense, usually associated
with religious services

a room or apartment

to hold tightly; hug

facial expression or appearance

cowardly

a growth of feathers on the head of a bird
giving forth a harsh cry

odd, rare, of great interest

soft

dignified in behavior or speech

an evil spirit

barren or deserted

a funeral song

conversation

perceiving by intuition

surely or unquestionably

gloomy or sad

deep black

a reflected sound or word

a glowing coal

captivated; under a spell

occupied or busy

asking; requesting

eternally

incredible or exceedingly strange

an incredibly wicked or evil being

dart about; to move with a jerk

flying, skimming, or darting

footsteps

a bird

thin; bleak, or grim

horrible

a region in the Holy Land, east of the river Jordan
looked over or at with malicious satisfaction
of ghastly or sinister character

remaining persistently; lingering

beg

burdened

light emitted by a lamp

a window

provided or furnished

making a connection

a titled nobleman or peer

having the appearance of a lord

a body of knowledge, often archaic

a polite term used to address a woman, usually of authority
or social standing



